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AMICO Michael
group 6b, Saturday 2.30

Why is Antigone’s Brother Irreplaceable?
Sophocles’ Antigone explains her stubborn need to bury her brother Polynices. ‘A husband dead, there might have been another. / A child by another too, if I had lost the first. / But mother and father both lost in the halls of Death, / no brother could ever spring to light again.’ But why does a sibling need to live? 
Antigone’s defiance of Creon’s edict is her instantiation of what Juliet Mitchell calls the Law of the Mother. The Mother prohibits the murder of the sibling. Subsequent friends, lovers, and spouses can then stand in the place held first by the sibling. If Antigone’s brother is defamed, then she, as sister, is symbolically dead. The sibling is the pivot into social life. 
The action of the play is founded on this point. Yet scholars have skimped it. Judith Butler reads it as a rebuke against all claims for universal structures of kinship. Anne Carson calls it a ‘weird argument … pressed … by people saying ‘make sense of this,’ and [Antigone] has no sense.’
This is because modern moral sensibilities are not sufficiently Greek. Nietzsche clarified that Greek law was rooted in competition with the other, and love of the friend, while Hebraic law was the internalized will and honor of one’s parents. Freud read Greek drama through a Hebraic moralism, responding to the trauma of the social agon with a wish to identify with a strong father figure. Psychoanalysts have been similarly blind to the sibling trauma in the metapsychology.
Creon, and Oedipus, confound the place of the sibling by standing in the place of the parent. The gods are unamused. Creon and Oedipus realize this too late. That is their tragedy. Only Antigone risks her life to preserve the irreplaceable link between family and society, and claim the ground of the social bond.

Michael Amico is in his final stages of the PhD program in American Studies at Yale University. His dissertation is a primary-sourced based account of the love between two men who fought in the Civil War. He explores how their affection for each other, and the foundation of the social link more broadly, is a function of the shifting guise of authority between ostensible equals. He is also the author, with Michael Bronski and Ann Pellegrini, of ‘You Can Tell Just by Looking: And 20 Other Myths about LGBT Life and People (Beacon: 2013). 

ANZIEU-PREMMEREUR Christine
group 6a, Saturday 2.30

Disorganization and manic defences in a 7-year-old girl after the death of a baby brother and the pathological mourning in the mother

A 7-year-old girl suffered from critical separation issues and primitive anxieties that led to disorganization, after the family had lost a baby boy at birth, when the girl was 3. The mother had the fantasy of raising the dead baby as if alive, and daydreamed about the baby’s development as if he were still part of the family.

The mother’s critical relationship with her own mother was the background of the impossible mourning, while the girl had already suffered from some traumatic weaning when a baby, which had put her development at risk.

In the therapy, the girl became creative and had to organize a sense of self and identity through making some puppets out of papers and drawings: they were empty envelopes of imaginary characters that were associated with representation of the half-dead-half-alive baby brother from whom she couldn’t differentiate herself. While she developed some transitional functioning, she was able to think and to create a narrative about her experience of losing the connection with her mother who was in grief and obsessed at keeping the baby boy alive in her imagination. 

The consultations with the depressed mother and three sessions with the girl will be presented, showing the process from manic defences to the development of her identity as a girl, when the mother had finally stopped living in imagination with the dead baby and was pregnant with a new baby, a boy.

A session 2 years later with this baby boy presenting a delay in development shows the role of play at differentiating the toddler from the dead brother.

Christine Anzieu-Premmereur is a Psychiatrist and PhD Psychologist trained in Paris, an Adult and Child Psychoanalyst, a member of the Société Psychanalytique de Paris. She moved to New York in 2000. She is faculty at the Columbia Psychoanalytic Center where she is the director of the Parent-Infant Psychotherapy Training Program. She is a member of the New York Psychoanalytic Institute. She has published on Play in Child Psychotherapy and on Psychoanalytic Interventions with Parents and Babies, and chapters on the Process of Representation in Early Childhood, on the Capacity to Dream and Night Terrors in Children, and Attacks on Linking in Parents of Young Disturbed Children.
ASHENDEN Samantha 
group 3c, Friday 11
Who is the ‘real’ mother? Replacement, displacement, or multiplication in the contemporary politics of surrogacy

The term ‘surrogate’ is regularly used to denote a woman who carries a child on behalf of others. It suggests that the woman who carries the child is a stand-in or substitute, a temporary replacement, and that the ‘real’ mother is elsewhere. But this late twentieth century usage runs against the common legal principle mater semper certa est, which determines that the mother of a child is the woman who gave birth to the child. This leaves uncertainty concerning who is the ‘real’ mother, something played out in contested surrogacy cases.
In For what tomorrow? Derrida comments on the difficulty of thinking, other than as a monstrosity, the prospect of multiple mothers. Yet thinking motherhood in its multiplicity is inevitably provoked by developments in reproductive technology. Practices of contemporary surrogacy, combined with egg retrieval and donation, have produced a fragmenting of the previously assumed continuum between the genetic, gestational and social aspects of motherhood. This fracturing is the site for a series of legal interventions that seek to determine parenthood in the face of disputes. In exploring this terrain, this paper examines how the embodied work of gestation is often occluded by legal and other framings of the foetus in terms of property, the intentions of commissioning parents, and arguments about the ‘blood tie’. Legal determinations work to reduce complexity, and specifically to delimit the number of people who can be formally recognised as parents of a child born through collaborative conception.
Samantha Ashenden teaches in the Department of Politics at Birkbeck College, University of London. She is the author of Governing Child Sexual Abuse: negotiating the boundaries of public and private, law and science (Routledge 2004), coeditor (with Chris Thornhill, University of Manchester) of Legality and Legitimacy: normative and sociological approaches (Nomos 2010), and (with Andreas Hess, UCD) of Judith Shklar’s lectures On Political Obligation: Lectures in Moral Reasoning (forthcoming, New Haven: Yale University Press 2016). Together with Dr James Brown she coedited the 2014 special issue of Economy and Society on guilt. They convene the Birkbeck Guilt Group: http://www.bbk.ac.uk/bisr/research/guilt-working-group.
ASIBONG Andrew
film introduction, Saturday 4.30
Introduction to 45 Years (Andrew Haigh, 2015)

Andrew Asibong is Reader in Film and Cultural Studies at Birkbeck, University of London, where he has worked since 2006. He is co-founder and co-director of the research centre Birkbeck Research in Aesthetics of Kinship and Community (BRAKC). Publications include François Ozon (Manchester: Manchester University Press, 2008, reprinted 2016), Marie NDiaye: Blankness and Recognition (Liverpool: Liverpool University Press, 2013) and ‘“Then look!”: un-born attachments and the half-moving image’, Studies in Gender and Sexuality (16:2), 2015.
BAACKMANN Susanne
group 2a, Thursday 3.45
Personal Haunting and Cryptographic Writing in Recent Postmemory Work: Hans-Ulrich Teichel’s Writing of Childhood
Writing (about) a catastrophic past (such as WWII) has by now become the focus of second and third generation artists who did not experience the originary event personally, yet are still deeply affected by its aftermath. In my presentation, I focus on how a ghost from the past, in this case a brother ‘lost’ in 1945 during the flight from the Eastern territories haunts the child narrator in Hans-Ulrich Treichel’s text Lost (1998). A brother he never met – first claimed to be dead, then declared ‘lost,’ and finally fervently searched for by his parents – dominates his childhood as the spectre of an all too present absence. The text chronicles how a traumatic past that precedes the experience of the narrator overshadows, even evacuates, his present, how a past that is simultaneously inaccessible and all-too-present invalidates and relentlessly displaces his experiences. This paradoxical time structure is characteristic of recent postmemory work which seeks to express the haunting of the present by the past by ‘images we have never seen before we remember them’ (Benjamin).

I argue that in Treichel’s text, the lost brother has become a ‘cryptic’ and ‘symptomatic’ site where stability of meaning is forever lost. In postmodernist practice, the body often signifies such destabilization which ‘stands permanently on the threshold of symbolization but cannot cross over; it is a cyphered message, on the verge of passing into signification and culture yet permanently held back, as a […] cryptogram’ (Norman Bryson). Similarly, Treichel and other authors of his generation write (about) postwar childhood as such a ‘threshold site,’ a site disturbed by the ghost of an irreconcilable absence. Employing what Derrida has called ‘cryptographic writing’, writing that is marked by the ‘effect of impossible or refused mourning’ (78), Lost articulates the haunting of subsequent generations by preceding stories of violence and violation.

Susanne Baackmann received her PhD in German Studies at the University of California at Berkeley and teaches at the University of New Mexico. Her current research is concerned with questions of memory, gender, and the aesthetic staging of childhood in postmemory work. She has published numerous articles on contemporary authors, film makers, and artists, most recently on Rachel Seiffert, Cate Shortland, and Hans-Ulrich Treichel. She has just completed coediting a special edition of Transit. A Journal of Travel, Migration, and Multiculturalism on ‘The Future of the Past’. Her current book-length study on Performing Memory and Childhood in German Postmemory Work examines reconfigurations of witnessing in contemporary texts and films.

BAINBRIGGE Susan 
group 2c, Thursday 3.45

Imagination and palimpsestic play in Agnès Desarthe’s Le remplaçant (2009)
As its title suggests, the theme of replacement is at the heart of Desarthe’s narrative. Le remplaçant is ostensibly a portrait of her beloved grandfather ‘papi’ who, we learn, is not in fact a blood relation, but the man who marries her bereaved grandmother after the war, her mother’s father having died in Auschwitz. A portrait also emerges, in parallel, of an eminent Polish educator, Janusz Korczak, whose life, originally the impetus for the writing of the book, is shown to entwine with that of ‘papi’, and whose death mirrors ‘papi’s’ predecessor (Korczak was killed in Treblinka). Desarthe, positioned as narrator, explores the relationships between herself, ‘papi’, the (haunting) predecessor whom she never knew, and Korczak. The replacement of the planned portrait of an exemplary man who championed children’s human rights (Korczak) with a more familiar story of an ordinary man (‘papi’) is attributed to an unconscious process of superimposition (‘le lapsus a œuvré’). Haunted also by an ancestor both known (via her mother) and unknown, the narrator opens up a complex questioning of the basis for familial ties, and the nature of origins. She presents figures obscured, lost, found, and reconfigured, alongside an examination of the possibilities offered by imaginative means to connect with personal, shared histories, especially via image, symbol, object and metaphor. The theme of ‘replacement’ is at the heart of her palimpsestic exploration of the stories we tell others, and ourselves; thus Papi’s love of storytelling emerges as a clear line of inheritance and offers opportunities for identification. Yet, more than this, the text is a meditation on the place of death in life, described as a ‘cohabitation’, and elaborated upon in the likes of the quotation above. The narrator’s imaginings about ‘le disparu’ and ‘le remplaçant’ are presented alongside a mosaic of facts; they challenge assumptions about reality and fantasy, and highlight the ways in which inner worlds affect our perception of external ‘realities’. By examining the text in conjunction with psychoanalytic theories on creativity, imagination, mourning and loss (especially deriving from Object relations theories – by Winnicott, Segal and Bion, for example), I aim to analyse the ways in which the narrator finds a voice that is her own via storytelling, through her exploration of connections with others, as ‘real’ and imagined, concrete and symbolic. My paper will tease out a dynamics of repetition, identification, desire and loss that is played out through varied depictions of absence and presence. 

Dr Susan Bainbrigge began her research career by working on Simone de Beauvoir, on whom she published the book Writing Against Death: the Autobiographies of Simone de Beauvoir. Francophone Belgian writers were largely the focus of subsequent research. With Jeanette den Toonder, she published an edited volume on Amélie Nothomb; then, with Joy Charnley and Caroline Verdier, Francographies: Identité et altérité dans les espaces francophones européens, an edited volume on Belgian author and psychoanalyst Jacqueline Harpman (L’Aventure littéraire), a Special Issue of the Australian Journal for French Studies, entitled ‘Crises belges’, and the monograph Culture and Identity in Belgian Francophone Writing: Dialogue, Diversity and Displacement. Ongoing research includes analysis of transgenerational trauma in contemporary texts in French about the Second World War. She is also currently training to become a psychoanalytical psychotherapist. 

BAR HAIM Shaul 
group 2a, Thursday 3.45

Psychoanalysis and political replacement: The micro-history of a Czech girl in the 1953 coronation events 

The coronation of Queen Elizabeth II on 2 June 1953 was one of the greatest events in 1950s Britain. As Wendy Webster suggests, it was a ‘notable example of the type of cultural representation by which Benedict Anderson has argued that people come to imagine a shared experience of identification with the nation’ (Englishness and Empire, 1939-1965, 2005, p. 95). Indeed, identification with an imaginary community is often described in psychosocial and historical literature as a form of replacement of parental authority with a national leader, or with the state itself. However, this paper focuses on a slightly different case study – taken from the archives of D. W. Winnicott – in which a refusal to participate in the 1953 coronation events served as a refusal to accept a forced replacement of personal loss with collective identity.

At the centre of this paper stands an adolescent girl from Czechoslovakia, who survived the Theresienstadt concentration camp, and lived in a hostel in London. Her psychoanalyst believed that the girl’s indifference to the 1953 coronation events ‘hid her grave doubts about the reasons for her own Mother’s disappearance’. This national indifference to the celebration of a new maternal figure to the British state came at the same time that the girl started to develop a new personal maternal relationship with a Czech woman who worked at her hostel. 

This case study will serve as a starting point for a wider discussion on individuals and communities as forms of parental replacement. Drawing on the work of Judith Butler, I will show that psychoanalysis often tends to consider national identification as a pretext for parental replacement rather than thinking of the two as essentially interrelating and inseparable. The Czech girl, I argue, refused not only a forced national ritual which she did not feel part of, but also objected to her psychoanalyst’s overlooking of what she felt as her true collective identity.

Shaul Bar Haim: I teach European history, and history of psychoanalysis at Birkbeck, and from September 2016 onwards will hold a Lectureship at the Sociology Department in the University of Essex. I am working on a monograph, based on my PhD, on the role of the British psychoanalytical movement in creating a maternalist culture in the age of the welfare state. Part of my research has already been published in journals such as Psychoanalysis & History, American Journal of Psychoanalysis, as well as in a forthcoming issue of History of the Human Sciences. I am the Book Reviews Editor of Psychoanalysis and History. 

BROWN James
group 4a, Friday 1.30

‘Positively the same dame!’ – replacing oneself in films of the 1940s
In several 1940s films people replace themselves. Some are screwball comedies of remarriage with a twist, as exemplified by The Philadelphia Story (1940). Tracy Lord (Katharine Hepburn) decides to remarry, only to find that the only person who can replace her first husband (Cary Grant) is her first husband. 

In The Lady Eve (1941) con-woman Jean Harrington (Barbara Stanwyck) falls in love with snake-obsessed geek Charles Pike (Henry Fonda). Having switched from con-woman to lover, she’s rejected when her past comes to light. She avenges herself by assuming the persona of Lady Eve Sidwich, getting Pike to fall in love with her again, marrying him, and tormenting him with tales of infidelity. Giving up on romance, Pike heads back to South America for snake-work. He happens upon Jean plying her trade on the boat. They fall into each other’s arms, leaving Pike’s baffled minder Muggsy to exclaim that she’s ‘Positively the same dame!’ 

The motif wasn’t confined to comedy. Random Harvest (1942) psycho-medicalized self-replacement in a romantic melodrama. The Life and Death of Colonel Blimp (1943) started by replacing the walrus-moustached buffoon of Low’s newspaper cartoons with Clive Candy (Roger Livesey), a dashing officer of 1902. Early in the film he falls for the unattainable Edith Hunter. In the remainder of the film, her image recurs: Edith Hunter, Barbara Wynne, whom Candy marries in middle age, and Angela ‘Johnny’ Cannon, his driver in WW2. Deborah Kerr plays them all. As Candy becomes more Blimpish – fatter, balder, more moustachioed – the romantic vision of his youth remains unchanged as Kerr replaces herself. 

Self-replacement often opens space for self-reinvention. Acting and role-playing liberate from the constraints of consistent characterization, while denying the grim truth that replacement implies: everyone is expendable. The paper will explore the meanings and reassurances of self-replacement in some 1940s films.
James Brown is an associate research fellow at Birkbeck, University of London. After training as an actor for a year, he did postgraduate research on Restoration theatre. He used to teach film and literature at Middlesex University, and politics and sociology at Birkbeck. He currently teaches theatre, film and literature for IES Abroad. He has published on Shakespeare, science fiction, romanticism and literature on film. With Sam Ashenden, he coedited the 2014 special issue of Economy and Society on guilt. They convene the Birkbeck Guilt Group: http://www.bbk.ac.uk/bisr/research/guilt-working-group.
DALBELLO Marija
group 5b, Saturday 9.30

The Metaphysics of Replacement in Text-Image Forms 

The epistemologies of visibility and legibility were synchronic in the structures of replacement represented by the photoplay novels of the 1920s. Tied to the ways of knowing through picturization (an inter-media effect inherent to silent film), photoplay novels peaked at the threshold of silent film transitioning to sound. They were issued by major publishers of reprint editions (e.g. Grosset & Dunlap, A. L. Burt, and others) simultaneously with or following the release of popular silent films. The photoplay novels were illustrated with stills from silent films distributed by the major film studios. They were intended to support audience desire for an augmentation of narrative experience and immersion. The picturization and textualization in photoplay novels contained and expanded the imagistic narration inherent in silent film. As a special case of replacement, the photoplays based on Anzia Yezierska’s Salome of the Tenements, Hungry Hearts and Traffic in Souls – works that exemplify the sub-canon of ‘ethnic modernism’ – enabled exchanges in social positions that involved translations across systems (the film industry and social novel). In between and through triple-exposure of realist story/film/photoplay novel, de-ethnicization (as filial ‘replacement’) was afforded by the narrativity of text and image and the multiple positions in the presentations of (gendered) immigrant selves through radical novel and early cinema. Finally, it is through the metaphysics of archives that photoplay novels express a medial replacement diachronically – as traces of the codes of seeing and narration in a particular historical moment (especially when read through the interpretive texts in prefaces and advertisements for photoplay novels) and as hauntings when the deliberative and curatorial contemporary use of silent film footage in photoplay novel editions assumes the status of historicized and accidental ‘surviving’ graphic traces of now lost prints of silent film footage.

Marija Dalbello is an associate professor of information science in the School of Communication and Information, Rutgers University. Her teaching and publications focus on the history of knowledge and history of the book. She coedited Print Culture in Croatia: The Canon and the Borderlands (2006) with Tinka Katic, Visible Writings: Cultures, Forms, Readings (2011) with Mary Shaw, and A History of Modern Librarianship: Constructing the Heritage of Western Cultures with Wayne Wiegand and Pamela Spence Richards (2015). She co-directed the Rutgers Seminar in the History of the Book 2006-2012. She has published on digital mediation, visual epistemology, and immigrant literacies.

DAVIDS Jennifer
group 6a, Saturday 2.30

‘I’ll be him for you’
My paper will focus on some of the themes of the psychoanalytic literature on replacement children (Sabbadini, 1988). I draw special attention to the value of the sibling relationship (Cain, Fast and Erickson, 1964; Colonna and Newman, 1983; Leon, 1990; Mitchell, 2016; Nagera, 1970; Provence and Solnit, 1983) and to the narcissistic needs which this relationship fulfils. I will draw on the accounts of the lives of Pablo Picasso, Vincent van Gogh and J. M. Barrie (of course the creator of Peter Pan), all of whom were replacement children. I will discuss my understanding of the link of replacement dynamics to creativity in these three artists. My paper will then include clinical material from the psychotherapy of a young latency boy whose baby brother died suddenly in a cot death, and from my work with a mother and daughter who coped with the death of a sibling by clinging to one another for dear life, thereby blocking any separation-individuation and the development of intimate heterosexual relationships. In the paper I will describe how the latency boy offered himself as replacement to his mother – in his own words, ‘I’ll be him for you’ – and how he grappled, in the course of his treatment, with the painful loss of his baby brother. Emotional and cognitive aspects of his early confrontation with the reality of death are considered. I will describe my young patient’s six theories about the cot death, as they emerged in his psychotherapy with me. The termination phase is discussed in the light of the dynamics of sudden loss.

Jennifer Davids: I am a chartered clinical psychologist trained at the University of Cape Town, where I worked as a junior research fellow and lecturer. I am an adult, adolescent and child psychoanalyst in private practice in London, and a Fellow of the British Psychoanalytical Society. I worked for 20 years at the Anna Freud Centre, where I was the chief Clinical Psychologist and staff member, teaching and supervising. I have published various papers and one book on The Nursery Age Child (Karnac, 2010). I supervise and teach on the child psychotherapy training at IPPCAPP, formerly BPF. I am the Hon Secretary of the Child and Adolescent Analysis committee of the British Psychoanalytical Society. I am interested in the links between child and adult psychoanalysis, creativity and early states of the mind. 

DOMINES VELIKI Martina
group 1a, Thursday 2.30

Haunting children in Wordsworth and De Quincey

In their autobiographical writings, both Wordsworth and De Quincey dedicate abundant place to their childhood experiences. As Philippe Ariès claimed, every historical period lays emphasis on a privileged age and a particular division of human life. For the Romantic period, this privileged age is undoubtedly childhood, as the consequence of a growing awareness that a child is not ‘a miniature adult’ but a distinct being. This paper will try to deal with the appearances and disappearances of children who figure prominently in Wordsworth’s poems, such as ‘The Prelude’ and ‘The Excursion’ and in De Quincey’s ‘Confessions of an English Opium-Eater’ and ‘Suspiria de Profundis’. One of the basic premises for the paper will be the idea that the concept of Romantic childhood is riven with loss and death, which consequently has an impact on the building-up of a distinct Romantic subjectivity (a process that distinguishes Wordsworthian ‘egotistical sublime’ from De Quincey’s unstable, self-divided subjectivity). Interestingly enough, De Quincey came upon Wordsworth’s poem ‘We Are Seven’ (Lyrical Ballads) in 1799 and he was immediately impressed by it. He was also one of the few people to read ‘The Prelude’ in manuscript (as it would be published posthumously in 1850) and his ‘theory of involutes’ is directly linked to Wordsworth’s concept of the ‘spots of time’. Through the close reading of their ‘childhood passages’ in the above-named poems, the paper will focus on ‘lost children’ and the possibilities of their retrieval by memory and dreams.

Martina Domines Veliki works as assistant professor in the English Department of the Faculty of Humanities and Social Sciences, University of Zagreb. She teaches courses in British romanticism (poetry and prose) to undergraduate students. She has published papers in both Croatian and international journals (Grasmere Journal, Studien Zur Englischen Romantik, Romantik: Journal for the Study of Romanticisms, CounterText). For her first romantic conference she was granted the Jonathan Wordsworth Scholarship and has won two bursaries for doing her doctoral research (from the University of Bergen and the University of Newcastle). In 2011 she defended her doctoral thesis entitled ‘Constructions of the Romantic Subject: Rousseau and Wordsworth’. In 2013 she became the president of the Croatian Association for Anglophone Studies (HDAS) which is a member of ESSE (European Society for the Study of English). From 2014 she is engaged in a project titled ‘Cultural History of Capitalism: Britain, America and Croatia’ supported by the Croatian Scientific Foundation. 

GANDOLFI Loreta
group 6a, Saturday 2.30

Truffaut’s opus as a trajectory of (ir-)replaceable children, fathers and mothers
David Nicholls pertinently notices François Truffaut’s recurrent concern with one’s origins: ‘in L’Histoire d’Adèle H. (1975), the heroine murmurs obsessively, “I was born of an unknown father”, and in L’Homme qui aimait les femmes (1977), ‘the father is absent from the hero’s childhood memories, there is only his mother with her dozens of lovers’ (Nicholls, 1993: 14). Truffaut’s opus is a history of replacements of men/fathers and women/mothers. In his first feature Les Quatre cents coups (1959), two moments at school epitomize this fundamental issue: the English teacher makes the pupils learn English by making them repeat ‘where is the father?’; Antoine Doinel, the young protagonist, justifies his previous day’s absence by lying about his mother when he says ‘…elle est morte!’ Notably, Truffaut, a child who was partially unwanted by his mother, his natural father and his adoptive father, replaced his original family first with the worshipping of literary figures, then cinematic ones, leading eventually, to André Bazin, his loving mentor. Since Truffaut’s directorial debut, Antoine Doinel became the stand-in for him, his fictional replacement. In constant search, yet in simultaneous rejection, of his origins, Antoine transforms from the unwanted child of his mother and two fathers to the wanted child of substitute (m-)+(f-)others, and to the empathetically embraced and desired lover of many women. He also transforms his interlocutors in the replacement, often problematic, of his unfulfillable void. In Domicile conjugal (1970) he tells Christine, his future ex-wife: ‘Tu es ma petite sœur, tu es ma fille, tu es ma mère’. Focusing on the Antoine Doinel cycle, this paper proposes the study of how throughout Truffaut’s work, the spectator witnesses a theatre of replacements, as a mechanism to cope with the constant threat of the return of the (un-)repressed – the ghostly presence of an ‘alive’ absence.

Dr Loreta Gandolfi (Affiliate in Film in the Centre for Film and Screen, University of Cambridge) has supervised and taught on film topics at the University of Cambridge and is a programme advisor and curator at the Cambridge Film Festival. She is completing a book based on her doctoral thesis about the representation of infidelity in French cinema, in particular in the films of François Truffaut and Eric Rohmer. Her other research interests include Italian-Austrian cinematic relations, and the onscreen representation of childhood and adolescence. She is currently preparing a documentary on the impact of Pasolini’s documentary practice. She freelances as a film critic and has published reviews, interviews and festival reports in a variety of international film journals.

GRIMALDI-PIZZORNO Patrizia 
group 2c, Thursday 3.45

Gerty’s melodrama of replacement

A hidden reference (U. 13.653) to ‘Unfortunate Miss Bailey’, a ghost song about a servant woman seduced and abandoned by a bold captain who returns to his lover as a ghost, reveals that Joyce’s intertextual method in the Nausicaa episode of Ulysses is one of encryptments and conjurations. The interrogation ‘But who was Gerty?’ – the tip of a submerged structure of ghostly replacements – is posited not in terms of the traditional ‘ontology’ that thinks being in terms of self-identical presence, but rather of ‘hauntology.’ Gerty, I argue, has no real presence. Replaced in both monologues by a plurality of Doppelgängers from literature, theatre, photography, songs, cinema and advertising, she is the mirage (in Linati the meaning of the episode) that cannot be touched or spoken to. Like Derrida’s ‘hauntological’ spectre, she cannot be fully present because it has no being in itself but marks a relation to what is no longer or not yet. 
The Futurists were the first to produce studio portraits that through photodynamic montages simulated ectoplasmic manifestations and sedute spiritiche. Photodynamism, they claimed, would liberate the vital spirit frozen in a rigor mortis by realist photography. They were fascinated by the mystery of the medianic materialization and well before Jacques Derrida’s pronouncements in Ghost Dance (‘Cinema is the art of ghosts’) defined film, photography and painting in terms of phantoms. The cinematic narrative technique of Ulysses 13 suggests that to Joyce also artistic representation is akin to spiritualism and mimesis borders on the occult. As barely revealed traces of the unsaid and unseen crisscross the realistic narrative of Nausicaa, Gerty’s portrait in blue, a ghostly cyanotype, is transformed, interpenetrated and replaced in a retrogressive progression (Linati) by multiple exposures. This dynamic, cinematic flow of intertextual ectoplasms breaks down the subjective, realistic narrative and suggests that the chasm separating the seen and the unseen, inner vision and physical reality can be bridged only by the mirage.

As in the Homeric nekuia Bloom has called forth the dead and like Roderick Usher has conjured the ghosts of the unconcious buried in himself as in a graveyard and replaced the living with his ‘phantasmagoric conceptions.’
Patrizia Grimaldi-Pizzorno: I hold a PhD in Comparative Literature from Harvard University and teach at the University of Siena. I have published on Chaucer, Thomas More, Edmund Spenser, Dante, Boccaccio, early-modern anti-Judaic carnival plays and Joyce. I focus on rhetoric (metaphor) and reception theory (intertextuality and classical reception). I am at present revising ‘Gerty’s hauntology’ (my third and last essay on Ulysses 13) and ‘Gift and Recognition in Boccaccio’s Decameron X’. By the end of 2016 I expect to complete my book on the reception of W. Gilbert’s theory of magnetism at the London Inns of Court and Shakespeare’s Comedy of errors.’ Recent grants: British Academy, Accademia dei Lincei, NYU.

GUNN Olivia Noble
group 4b, Friday 1.30

Lost Boys in Little Eyolf
This paper considers two orders of lost boys in Ibsen’s antepenultimate play, Little Eyolf (1894): the lame and drowned son who will never grow up (lured to the depths by the Ratmaid) and the ‘naughty boys’ who will replace him. Each in his own way, Peter Pan and Henrik Ibsen ‘empt[y] the nursery’ (Gilead); but Ibsen’s characters also make plans to fill the nursery up, with queerer occupants. As Little Eyolf comes to a close, Rita Allmers invents a new identity for herself as philanthropic mother. ‘Yes,’ she responds to her incredulous husband, the poor boys from the village will enter their home ‘in our little Eyolf’s place. They’ll get to live in Eyolf’s rooms. They’ll get to read his books. Get to play with his toys. They’ll take turns sitting in his chair at the table’. She will try, she says, to treat them as though they were her own. This explicit fantasy of replacement has been read as a moment of redemption and as a melancholic fantasy. In agreement with the latter reading, I consider the structural implications of this secondary, figurative drowning, in which poor boys are aligned with rats to be swallowed up by the bourgeois home. Little Eyolf contains the vertical-idealism common to several of Ibsen’s works, in which characters search for ever-higher ground and an ever-higher calling; but it is also difficult, in this play, to tell up from down, surfacing from drowning. Engaging research on Peter Pan and the queer child, I consider the seductive function of innocence and the distinct trajectories of lost boys: while the drowned son drifts out, irretrievable, the ‘naughty boys’ go round and round in a circle game of replacement that seeks to deny the never in Neverland. 

Olivia Noble Gunn is Assistant Professor of Scandinavian Studies at UW, Seattle. She received her MA in performance studies from NYU, her PhD in comparative literature from the University of California at Irvine. Her research focuses on literatures and cultures of the late nineteenth and early twentieth centuries (particularly Norwegian, French, and American), on queer theory and feminism. Her current book project is titled Empty Nurseries, Queer Occupants: Reproduction and the Impossible in Ibsen’s Late Plays. This project locates the hub of Ibsen’s aesthetic ideology by paying attention to the relationship between reproductive metaphor and emptied/filled nursery rooms in the late plays. 

GUY-MURRELL Catherine
group 2b, Thursday 3.45

The Mater Dolorosa: a figure of sorrow
The Pietà is one of the several representations used in Marian Art to depict a grieving Virgin Mary – the Mater Dolorosa. Since the early German depictions of the 13th century, the intensity of this imagery has varied considerably. As devotional themes became more popular in Catholicism, a separate devotional image showing only a mother and son led to the development of the Renaissance Pietà, typically a sculpture showing Mary cradling the dead body of Jesus. Some Pietàs are believed to overdramatise Mary’s grief for her son and art historians often classify such works as Lamentations. 
Biblical narratives offer no descriptions of the role Mary played in the deposition of her son’s body. Indeed the cycles of the Life of Christ go from Lamentation to Entombment and the Gospels concentrate on the role played by Joseph of Arimathea and Nicodemus in the deposition, only mentioning the presence of Mary and Mary Magdalene at their side.

In this paper I will study several Pietàs from Gothic wooden statues to Italian Renaissance marble sculptures, as well as more contemporary representations. The focus of my analysis will be on the expression of sorrow as it is represented in both ‘bodies’ separately. I will also study the symbiotic aspects of the mother-son relationship and focus in particular on how the sorrow has been carried over from one figure to the other or even replaced by some artists. If we consider Pietàs as less than timeless representations of a grieving mother, has the figure of the mother been empowered or disempowered by Christian art over the course of history? 

Catherine Guy-Murrell holds a BA in French Studies and an MA in Critical Theory from the University of Reading. Her research interests centre on twentieth century French writers, and on the textual and visual representations of women. She taught French language, literature and cinema at the University of Reading for sixteen years. Since 2015 she has been Artist-in-residence for printmaking at South Hill Park Arts Centre in Bracknell.

HALILOĞLU Nagihan
group 1a, Thursday 2.30

Replacement and Genealogy in Jane Eyre and Wide Sargasso Sea

This will be a polemical paper trying to formulate a poetics of replacement and genealogy based on Charlotte Bronte’s Jane Eyre and Jean Rhys’s Wide Sargasso Sea. Thornfield is one of the most famous haunted houses of British literature where, at the superficial level, Jane Eyre replaces Antoinette. Thornfield and the two women in it have haunted both novelists and theorists for centuries, giving us the typology of the ‘mad woman in the attic’ among others. The idea of replacement can be seen as a larger question of the literary canon: just as one character can be a replacement for another, so one literary work can act as replacement for another. This idea allows us to conceptualize replacement as a function of genealogy, a mode of reiteration, or even a compulsive repetition. The affinities between Jane and Antoinette are multi-faceted: a family with colonial connections, childhood spent in public institutions, and of course, lastly, falling in love with the same man as some kind of death drive. In order to tease out how the correspondences between the two characters work I plan to do a close comparative reading of Jane Eyre’s Red Room episode with Antoinette witnessing the burning of her childhood home, and pay special attention to Jane Eyre’s paintings of the sea, which she admits she paints without having been on a sea voyage, in many ways reflecting the experiences of Antoinette who is haunting the upper stories of the building. I posit some kind of transference between characters and between novels within the framework of replacement – even pointing towards a collective narrative in which the experiences of women are related. The paper thus favours an intersectional reading of female narratives; an intersectionality that is informed by the idea of replacement and genealogy. 

Nagihan Haliloğlu is an assistant professor in the department of civilization studies at Fatih Sultan Mehmet University. Her doctoral thesis on Jean Rhys, Narrating from the Margins, was published by Rodopi in 2011. She has published articles on multiculturalism, modernism, travel writing and contemporary Turkish literature. She is currently working on a project on re-enchantment in British Literature. She writes regularly for the Turkish monthly Lacivert.

HAMER Mary
group 6b, Saturday 2.30

Replacement: moving into danger

We know who Jason is. We jump to it at the name of Medea. But who knows the name of the replacement lover that she killed? When that invisible woman’s death is reported in Euripides play of Medea, she is referred to only as ‘the bride’. It’s not a name but a description – a job description – that is repeated 23 times in the course of the play. It is not a matter of chance: the famous myth tells the story of the psychological risk to the replacement wife. And aren’t all wives taken on in the hope of replacing the first carer?

Anzieu, who makes an equation between the ego and the skin, has written of Medea’s poisoned gifts as a skin that is murderous. His work suggests we might go further and link them with that maternal skin-to-skin contact which supports the development of identity and thought in early life. But in this myth the contact puts an end to thought and destroys identity, the being that is bounded and contained by the skin. 

Perhaps it’s no coincidence that outside Euripides, we sometimes do find Jason’s second wife named: she is called Glauka, meaning greyish-blue, washed-out, gleaming, almost see-through like ancient glass. For Roman readers, to whom she was known as Creusa, she bore the virtually generic name of the wife of Aeneas.

What if common readings of the myth screen out the part played by Jason’s fantasy in the destruction of his wives? As Euripides tells it both of them lose their lives. The space that a (replacement) wife steps into has been created by a man’s loss or his indifference. But there’s hope: this emptiness doesn’t have to be replicated in the new wife, though their intimacy does put her at risk. Rage might well provide a shield, the sort of energy released in reaction to the murderous skin.

Mary Hamer read English at Oxford and taught at Cambridge for twenty years. She has held fellowships at Harvard and the University of Virginia, travels widely and has lectured in many countries. As the author of Signs of Cleopatra, she took part in the recent BBC Cleopatra Timewatch programme. Mary is also the Chair of the Kipling Society. Jenni Murray interviewed her about Kipling’s sister, Trix on Woman’s Hour. Mary’s fifth book and first novel, Kipling & Trix, was awarded the Virginia Prize for Fiction. 

HUGHES Liz
group 5a, Saturday 9.30

The Replacement Child and Adoptive Experience: Psychoanalytic Perspectives

This paper explores theoretical and empirical case material on the notion of the replacement child. Focusing on the story of Anna, a woman who was adopted during infancy in the late 1970s by a couple following the death of their biological daughter, also called Anna, I ask what it might mean to survive in the shadow of a dead older sibling’s unlived life. Drawing on psychoanalytic ideas on the return of the repressed, the uncanny, and the double, the replacement child narrative is read in terms of haunting and envy of the dead/undead sibling whose fantasy life takes on an illusion of wholeness. In Ghostly Matters: Haunting and the Sociological Imagination (1997), Avery Gordon proposes three distinctive features of haunting. First, the subject is haunted by a charged sense of otherness that unsettles the borders defining its sense of identity or knowledge. Secondly, the ghost is a symptom of what is absent. It symbolises a loss – of a life or a path not taken – as well as a potential hope or future possibility. And finally, the ghost remains alive. The haunted subject lives in relation to this apparition and negotiates with it, ‘attempting to offer it a hospitable memory out of a concern for justice.’ In Anna’s case, writing and speaking about the ghost was seen as a way of crossing normative family boundaries – maintained by repressive unspoken laws and the logic of social control – looking into unexplored territories and opening up a space for new stories and relations to surface

Liz Hughes began researching adoption reunion during her Masters in Counselling and Psychotherapy at University of East London in 2010. She completed her PhD in 2014 under the supervision of Stephen Frosh. She was awarded the 2015 Symonds Prize for her article, ‘There’s No Such Thing as a Whole Story: The psychosocial implications of adopted women’s experiences of finding their biological fathers in adulthood’, which was published as a lead essay in the journal Studies in Gender and Sexuality, and her book Our Father: Reimagining Narrative of Origin and Trauma is due to be published by Routledge later in the year.

JAMES Jenny
group 3b, Friday 11
Lesbian maternity and de-generational desire in Patricia Highsmith’s The Price of Salt 
This paper considers the figure of lesbian maternity in Patricia Highsmith’s The Price of Salt (1952) in the wake of the novel’s contemporary revival. It takes gay filmmaker Todd Haynes’ 2015 production of Carol (closely based on The Price of Salt) as an occasion to reassess the novel’s place in a longer history of lesbian cultural production that eroticized the maternal, imagining romantic relationships among women as cut from the same cloth as mother-daughter bonds. 

Highsmith’s text was one of a few of her time to productively revise the camp histrionics of lesbian pulp fiction, with which it shared a wide readership; her tale of two women, Therese and Carol, who surpass barriers of age and class to fall in love in 1950s Manhattan, sold over one million copies over a decade. Yet the consummation of their lesbian romance is predicated on Carol’s loss of custody of her daughter Rindy, the loving union a replacement for the maternal bond, which casts Therese as partial substitute for the loss of a child. In turn, Therese’s desire for Carol is a mirror image of her lover’s genealogical losses, figuring Carol as an adoptive replacement for the loving mother she never had. 

This paper meditates on the rejection of blood kinship that constitutes the celebrated ‘happy ending’ of The Price of Salt. In a comparative reading of the 1952 novel and 2015 film adaptation, I reflect on the film’s expansion of the novelistic subplot of Carol’s custody battle that becomes a more climactic moment in the film’s narrative. In Carol’s realization that to retain maternal rights to her daughter would force her to live ‘against the grain’ of her true desires, and force her sexual identity to ‘degenerate,’ her plight speaks to the mutual exclusivity of queer sexual desire and maternal love that undergirds the fetishization of maternity in lesbian cultural representations more broadly. Pushing against this seemingly unbridgeable dichotomy of queer sex and reproduction, this paper calls for a reconsideration of the role of lesbian maternity in cultivating liberatory queer alternatives to blood kinship.

Jenny M. James is an Assistant Professor of English at Pacific Lutheran University in Tacoma, WA, where she teaches contemporary American literature, gender and sexuality studies. Her research explores the cultivation of new practices of affiliation and repair that cross categories of difference in contemporary multi-ethnic literatures of North America. Her work has been published in Studies in American Fiction and is forthcoming in MELUS: Multiethnic Literatures of the U.S.. She is currently working on a book-length study of interracial artistic collaboration and queer kinship in mid-century American literature.

KASSEM Sarra
group 6b, Saturday 2.30

Death and the transformative effects of mourning in Fatih Akin’s Auf der anderen Seite

This paper sets out to engage with the concept of replacement through examining the representation of mourning in Fatih Akin’s film Auf der anderen Seite (2007). The film, which is the second part of his trilogy Love, Death and the Devil, is, according to Akin (in Auf der anderen Seite Press kit), about death, ‘death in the sense of every death is a birth. Like both death and birth open doors to other dimensions’. 

The two narratives of death that the film constructs draw upon parent-child separation. The scene of a mother mourning her daughter is one of the most powerful in the film. This is not merely because the audience is called to witness her grief, but also because this sequence lays bare the vulnerability of an otherwise strong character. Its function in driving the narrative forward is also significant because it serves as an introduction to the transformation the mother undergoes through bereavement. 

Despite addressing a macabre subject, the film is rather optimistic in its approach. Optimism derives from the fact that instead of foregrounding the suffering that loss entails, it depicts it as an opportunity for new beginnings and for new affective ties to emerge. It is from this perspective that the film uses loss to engage with forgiveness, reconciliation, replacement and more broadly with the idea of letting go.

Through an analysis of the formal aspects through which mourning is portrayed, I am going to demonstrate how Akin uses a nuanced approach that prevents the representation of grief from overwhelming the audience. The distance that the film’s unusual filming of grief engenders between the audience and the tragedy on screen, I argue, invites a more critical engagement on the spectator’s part with the broader idea of death and the transformative effects of mourning. 

Dr Sarra Kassem wrote her PhD (2015, Birkbeck, University of London) on the representation of post-migrants in the films of Turkish-German filmmaker Fatih Akin. She took her undergraduate degree in Sociology at Panteion University, Athens, and her MA in Criminology at Middlesex University, London. Sarra has been working as a researcher for Euromonitor International since 2006, while she is also involved in curating film events. Her research interests are broad and involve German film, European cinema, migration studies and social construction of deviance among others.

KOHEN RAZ Odeya (with Sandra MEIRI) 
group 2b, Thursday 3.45

Bodiless-Character-Films, the replacement of ‘object a,’ and the dynamic of desire/fantasy in narrative film
In narrative cinema the character, as incorporated by an actor, along with the actor’s physical attributes and persona, constitutes a fantasy object, a ‘replacement’ of ‘object a’ )Lacan’s term for the object that instils desire in the subject through its absence). Following Metz, we argue that the cinematic object in general and the actor in particular are part of a fantasy world whose visual and aural richness are meant to veil its physical absence (the screen’s lack), and satisfy the spectators’ desire to see. But, contrary to film theorists who have associated the realm of fantasy with fetishism alone, we maintain that creating a visual fantasy as minutely and richly as possible is crucial to keeping the spectator’s desire alive – within an economy of desire/fantasy.

‘Bodiless-character-films’ transgress the rule of filling ‘object a’ with a fantasy object (an actor), resisting the spectator’s desire to see. However, they keep the spectators’ desire alive by engaging them with the ardent desire of their protagonists to fill this void with substitutes. In Rebecca (Alfred Hitchcock, 1940), although Rebecca never ‘materializes’ in flashbacks, we nevertheless engage with the nameless heroine’s futile attempts to replace her as an object of desire in the visual field. In Her (Spike Jonze, 2013), we witness the attempt of the bodiless operating system ‘Samantha’ (Scarlett Johansson’s voice) to materialize into a body by using a surrogate, an attempt that also fails miserably. These failures allude to the impossibility of answering the question of fantasy, ‘What does the Other want from me?’ In terms of spectatorship, they evince the imaginary nature of film, namely that it is but a ‘daydream,’ in which although the visualized objects (the fantasy objects) can never materialize, they can teach us how to desire, but not to fall into the trap of the Other’s desire. 

Odeya Kohen-Raz is a lecturer in the Audio and Visual Arts Division, The Sapir Academic College. She also teaches in the Steve Tisch School for Film and Television at Tel Aviv University, and is a teaching coordinator in the Department of Literature, Art & Linguistics, at the Open University of Israel. Her publications deal with questions of ethics in Israeli cinema and Holocaust representations, as well as with historical space and reflexivity in films. Her major theoretical fields of interest are psychoanalysis, aesthetics and intertextuality. She is currently co-authoring a book (with Sandra Meiri) on narrative film and psychoanalysis.

KOKOLI Alexandra
group 3a, Friday 11
‘Dying to live’: Pre-emptive maternal mourning in feminist anti-nuclear art practices and visual cultures
Art informed by 1970s feminism often cast domestic space as a site of ambivalence if not unhomeliness, inspired by gender-critical dissent. This paper focuses on the art practices and visual cultures of feminist anti-nuclear activism, including die-in demonstrations, the Greenham Common Women’s Peace Camp and the recreations of its decorated fence by Margaret Harrison, among others, in which domesticity is thrown into crisis anew: here living space becomes untethered from the nuclear family home to retain its character as haven but is also transformed into the site of cruelly premature, violent death by total nuclear disaster. Resistance often takes the shape of a pre-emptive mourning of mothers for their children and, by extension, for all humanity: problematic stereotypes that place femininity on the side of nature and nurturing are strategically mobilised for the sake of inclusivity and persuasiveness.

In the early to mid-1980s, Sister Seven, a collective of British women artists and writers, produced a series of posters, texts, consciousness-raising events and performances with the stated intention of promoting pacifism and nuclear disarmament. A particularly striking feature of this self-described ‘women’s art, and by implication, peace art’ (Evelyn Silver, 1981) is the degree to which it is discursively and visually dominated by the violence it purports to oppose. The nuclear threat is exacerbated by its capacity to invade the domestic sphere and disrupt everyday routines. Performance artist Shirley Cameron’s contribution to an 1981 poster and event programme includes guidance for a simple DIY performance for the home, using a single nuclear missile-shaped cut out prop, the ‘end-of-the-book mark’, and is troubled by the vision of her own children’s premature deaths. Pre-emptively haunted by the spectre of a nuclear holocaust, the work of Sister Seven offers another version of feminist unhomeliness that is profoundly mournful, if not melancholic, for feared future losses. The work of Sister Seven addresses an already haunted community in mourning, populated by the living as the soon-to-be dead and few heartbroken survivors.

This paper revisits Franco Fornari’s analysis of nuclear deterrence as an inauthentic and ‘paranoid elaboration of mourning’ as well as Jacqueline Rose’s reflections on the role of mourning in anti-war discourses. I propose the term ‘pre-emptive mourning’ to describe a range of feminist anti-nuclear strategies that mobilise maternal subjectivity in visual and material practices in defence of the irreplaceable. 

Dr. Alexandra M. Kokoli is BA Fine Art Joint Programme Leader and Senior Lecturer in Visual Culture at Middlesex University, and Research Associate at VIAD, University of Johannesburg. She is the curator of ’Burnt Breakfast’ and other works by Su Richardson (The Constance Howard Gallery and MAKE, Goldsmiths, 2012) and the editor of Feminism Reframed: Reflections on Art and Difference (Cambridge Scholars) and The Provisional Texture of Reality: Selected Talks and Texts by Susan Hiller, 1977-2007 (JRP Ringier). Her monograph The Feminist Uncanny in Theory and Art Practice is published by Bloomsbury Academic in 2016.

LOEWY Monika
group 4a, Friday 1.30
Embodying Her Ghost: Self-Replacement in Petzold’s Phoenix
‘I no longer exist,’ mutters the protagonist Nelly under her breath in Christian Petzold’s 2014 masterpiece Phoenix. The film chronicles an Auschwitz survivor’s journey to find her husband Johnny, who fails to recognize her due to reconstructive facial surgery (resulting from a bullet wound). Echoing Hitchcock’s Vertigo (1958), Johnny convinces her to take on the identity of his supposedly deceased wife (her ‘former self’) in order to obtain her inheritance. This thereby leaves Nelly haunted by her past self, and the desire to be replaced by it. However, I will suggest, Nelly begins to discover that it is not her, but her former self that ‘no longer exists,’ and in fact never did. In this paper, I will trace Nelly’s struggle to be replaced by, and to simultaneously replace, her pre-war self in a post-war Germany. 

Primarily, I will consider the way in which Johnny represses the knowledge that Nelly is his wife, and an Auschwitz survivor. I will also discuss Nelly’s own repression in relation to her use of the third person (in reference to her former self). Although for her friend Lene, this confirms Nelly’s submission to an imposed identity, I will suggest that it also signals a progression towards embodying an increasingly independent self. This embodiment is cemented in a scene wherein Nelly refuses to burn her tattooed serial number (which would have finalized her identification as Johnny’s wife). This demonstrates that rather than erasing her existent self, she begins to replace the ghost of her past self. In discussing these ideas, I will focus on psychoanalytic theory, predominantly using Freud’s concept of the uncanny (in relation to the haunting of Nelly’s other self), and Winnicott’s notion of the True and False Self (as the traumatized protagonist works towards a truer self). Ultimately, this paper will trace Nelly’s journey both towards and away from replacing her ghost.

Monika Loewy is in the final stages of completing her PhD in the English and Comparative Literature department at Goldsmiths, University of London. Her thesis focuses on how psychoanalysis, fiction and post-structuralist literary theory can be linked to two physical syndromes: the phantom limb and Body Integrity Identity Disorder. She has also studied at the Institute of Psychoanalysis, is currently an associate tutor at Goldsmiths and teaches adult education classes on psychoanalysis and film. Loewy is particularly interested in the ways in which object relations theory and contemporary French psychoanalysis can open dialogues about literature and film, and the relationship between the body and the text.

MEIRI Sandra (with Odeya KOHEN RAZ)
group 2b, Thursday 4.15
Bodiless-character-films, the replacement of ‘object a,’ and the dynamic of desire/fantasy in narrative film
In narrative cinema the character, as incorporated by an actor, along with the actor’s physical attributes and persona, constitutes a fantasy object, a ‘replacement’ of ‘object a’ )Lacan’s term for the object that instils desire in the subject through its absence). Following Metz, we argue that the cinematic object in general and the actor in particular are part of a fantasy world whose visual and aural richness are meant to veil its physical absence (the screen’s lack), and satisfy the spectators’ desire to see. But, contrary to film theorists who have associated the realm of fantasy with fetishism alone, we maintain that creating a visual fantasy as minutely and richly as possible is crucial to keeping the spectator’s desire alive – within an economy of desire/fantasy.

‘Bodiless-character-films’ transgress the rule of filling ‘object a’ with a fantasy object (an actor), resisting the spectator’s desire to see. However, they maintain the spectators’ desire alive by engaging them with the ardent desire of their protagonists to fill this void with substitutes. In Rebecca (Alfred Hitchcock, 1940), although Rebecca never ‘materializes’ in flashbacks, we nevertheless engage with the nameless heroine’s futile attempts to replace her as an object of desire in the visual field. In Her (Spike Jonze, 2013), we witness the attempt of the bodiless operating system ‘Samantha’ (Scarlett Johansson’s voice) to materialize into a body by using a surrogate, an attempt that also fails miserably. These failures allude to the impossibility of answering the question of fantasy, ‘What does the Other want from me?’ In terms of spectatorship, they evince the imaginary nature of film, namely that it is but a ‘daydream,’ in which, although the visualized objects (the fantasy objects) can never materialize, they can teach us how to desire, but not to fall into the trap of the Other’s desire. 

Sandra Meiri is a senior lecturer and academic supervisor of film studies in the Department of Literature, Linguistics and Art, the Open University of Israel. She is the author of Any Sex You Can Do I can Do Better: Gender Crossing and Narrative Cinema (2011) and coeditor of Just Images: Ethics and the Cinematic (2011), and Identities in Transition in Israeli Culture (2013). She is coauthor of two books on film theory, has published articles in refereed journals and book chapters on trauma, memory and ethics in Israeli cinema, and is currently coauthoring a book (with Odeya Kohen Raz) on narrative film and psychoanalysis.

MILLAR Bonnie 
group 4c, Friday 1.30

Resonances of Loss and Replacement: Spouses, siblings and children in Sir Orfeo and Amis and Amiloun
The aural texture of Sir Orfeo with its focus on harp-playing reflects Orfeo’s acts of self-replacement. Upon the loss of his wife, it is to his harp he turns in his grief and self-imposed exile. He switches from king to music-loving hermit to minstrel before finally becoming king once more. As Herodis, Orfeo’s wife sleeps under an apple tree on a hot May morning she has an encounter with the fairy king and his retinue and is taken on a tour of their land. Physically she appears to remain under the tree. The following day Orfeo deploys hundreds of knights to protect her and yet she is physically taken without anyone hearing a sound. Both Herodis’ and Orfeo’s subsequent interactions with the fairies are accompanied by a panoply of noise and physicality in which the distinctions between interior and exterior are blurred. 

These patterns of loss, replacement and substitution are likewise prominent in Amis and Amiloun, a tale of identical twin brothers and their reciprocal friendship. Consequent on this friendship is their ‘trewthe’, which leads to complex moral dilemmas. Despite being afore warned that he will contract leprosy Amiloun takes Amis’ place in a trial by combat and Amis plays Amiloun’s marital role, or at least he gives the appearance of so doing. In due course Amiloun contracts leprosy and is exiled by his wife to a lodge where he is cared for by Owein, a substitute for his spouse. After the passage of many years he returns to his brother’s country and is recognised by the golden cup he bears, the pair of Amis’ cup. Amis has a dream in which he discovers that Amiloun will be cured, if he kills his children and anoints his brother with their blood. He duly does so and then miraculously the children’s corpses are substituted with living forms. Through patterns of multiple replacements, these texts explore moral ambiguities of love, loyalty and friendship.
Bonnie Millar holds degrees from Trinity College Dublin and the University of Nottingham, where she gained her PhD in English Studies by examining the fourteenth-century alliterative romance, the ‘Siege of Jerusalem’. Currently a researcher at the University of Nottingham she has authored a critical study of the ‘Siege of Jerusalem’, and published regularly on alliterative poetry, medieval romances, gender theory, medical humanities and sound studies. Recent publications include ‘Hero or Jester: Gawain in Middle English Romances and Ballads’ in Le Personnage de Gauvain dans la literature européenne du Moyen Âge, and ‘Naming and Un-naming: Cynewulf’s Runic Signatures’ in La construcció d’identitats imaginades. Current projects include the analysis of Tinnitus narratives and a full-length study of Gawain in Middle English and Early Modern English texts.
MITCHELL Juliet
Keynote, Friday 3.30
Baby no more: the toddler and its replacement sibling
Whether or not an actual sibling arrives (as it clearly does not for the only or last child), the toddler of roughly two-and-a-half years experiences replacement. Donald Winnicott called this the ‘trauma of separation’ – from the mother. It is this – but to focus only on the vertical, inter-generational axis is to miss the lateral, horizontal construction. Lateral relations start with siblings and being replaced (whether in mind or actuality) is the traumatic shift that forces the erstwhile baby into social childhood. Replaced, the small child also repudiates the family and forms social groups. Siblings are both in the family and the social world and the two are not identical.

Juliet Mitchell FBA is Professor Emerita at the University of Cambridge and Fellow of Jesus College, Cambridge where she is Founder-Director of the University of Cambridge Centre for Gender Studies. She is a Full Member of the British and the International Psychoanalytical Societies and teaches in the PhD programme in Theoretical Psycho-analysis which she established at University College London. Her earliest books include Women: the Longest Revolution (1966-1984) Woman’s Estate (1972/2015) Psychoanalysis and Feminism (1974/2000) and most recently Siblings: Sex and Violence, (2003) and Mad Men and Medusas: Reclaiming Hysteria and the Sibling Relationship for the Human Condition, (2000). She is currently completing a collection of essays entitled The Law of the Mother and the Sibling Trauma and working on a book on Shakespeare and the Psycho-politics Siblings.
MULVEY Laura 
Keynote, film introduction, Friday 7
Introduction to Rebecca (Alfred Hitchcock, 1940)
Laura Mulvey is Professor of Film and Media Studies at Birkbeck College, University of London. She is the author of Visual and Other Pleasures (Macmillan 1989; second edition 2009), Fetishism and Curiosity (British Film Institute 1996; second edition 2013), Citizen Kane (BFI Classics series 1992; second edition 2012) and Death Twenty-four Times a Second: Stillness and the Moving Image (Reaktion Books 2006). She made six films in collaboration with Peter Wollen including Riddles of the Sphinx (British Film Institute 1977; dvd publication 2013) and Frida Kahlo and Tina Modotti (Arts Council 1980). With artist/filmmaker Mark Lewis, she has made Disgraced Monuments (Channel 4 1994) and 23 August 2008 (2013).

OWEN Jean
Keynote, Saturday 11.30

Replaced mothers, bedtricks and daughters out of place
Incest is about replacement: one family member replaces another in what has been called ‘a strange confusion of kinship’ (Morgan). In Jacques Demy’s darkly comic musical fairy-tale Peau d’âne (1970), for instance, the only female that can possibly replace the dead wife for the grieving king is their daughter, who is a replica of her mother. The implication is that the wife/mother condemns father and daughter to incest since it is her dying wish that he remarries someone as, or more beautiful than she. In Demy’s film, Catherine Deneuve plays both mother and daughter.

The ‘Genesis’ account of Lot and his daughters and the Greco-Roman myth of Myrrha also consider incest between daughters of marriageable age and their fathers, but with a very different emphasis. It isn’t made clear from either of these narratives whether the daughters resemble their respective mothers (although family resemblances have to be assumed), but each replaces her mother via that staple of sexual deception, the bedtrick. Indeed, the sexual dramas that unfold in these ancient narratives enable a new configuration of vertical incest to be developed, based on what I call a rite of incest. So while the eponymous Peau d’âne is subject to father-led incest, Lot’s daughters and Myrrha initiate a trajectory that is distinctly daughter-led. This paper presents a comparative study of these daughters to show how, in her own way, each comes to represent what Mary Douglas calls ‘matter out of place’ as the boundaries of what is ‘clean and proper’ (Kristeva) – that is, the expected and traditional patterns of filial and paternal relations – are transgressed. 

Jean Owen obtained her PhD in 2013. Since then, she has been an independent researcher based in London. Jean’s interests lie in feminist theory, incest studies, psychoanalysis, anthropology, narrative traditions, and first-person writing. She has published articles on Anaïs Nin and Kathryn Harrison and is currently writing a monograph on daughter-led incest narratives. She is also working on a novel-in-progress titled Salt.

PANTELI Georgia
group 1c, Thursday 2.30

Artificial intelligence and synthetic humans: loss and replacement
In Steven Spielberg’s A.I. Artificial Intelligence (2001) the first sentient robot is created to replace a dead child. David is the prototype of his kind and his success is tested in a family who adopts him because their son lies comatose. However, the son recovers and comes back, living together with his robot brother. As soon as David realises that he was only replacing the family’s sick son and he is denied his mother’s love and affection, he starts on a psychotic journey with the quest of becoming real in order to earn his mother’s love. He survives the end of the world and of humanity and with the help of advanced robots he recreates his dead mother into an avatar in order to hear her say she loves him.

In TV series Humans (2015) a tired husband replaces his busy wife with a synthetic female to help with the household and the children. His wife comes home after a long absence to find the new member of the family and she is expected to learn to live with her. In both cases the replacement and the replaced coexist in a malfunctioning relationship that threatens both of them. This paper will examine the complications and conflict of this simultaneous presence. 

Moreover, I will also present the ways in which artificial intelligence and the sentient robot have been used to deal with the trauma of loss, referring to the above as well as other examples. A more positive one is that of Dr Millican in Humans. He lives with the synthetic human he adopted with his wife before she died. As he is suffering from early dementia, his robot son narrates to him all the precious memories of his wife that he is losing because of his condition, keeping her thus alive in his memory.

Georgia Panteli has recently submitted her PhD on ‘Posthuman and postmodern retellings of the Pinocchio myth’ at UCL. She holds a BA in English and Greek literature and a MA in Comparative Literature. Her research interests include fairytale retellings, cyborg and cyberpunk literature, graphic novels, posthumanism and metafiction.
PIOTROWSKA Agnieszka 
group 5a, Saturday 9.30

Replacement in Stories We Tell

In her 2012 film Stories We Tell Sarah Polley interrogates her origins and the secrets which haunt both her life and those of her siblings and parents. In this paper I will suggest that the very process of making the film is a kind of reparatory replacement for the trauma of her confused parental provenance, namely the everlasting sense that she is not her father’s biological daughter. That sense is later confirmed but not in the way Polley expected. Polley’s mother, who died young of cancer, haunts the whole film as her images are omnipresent in it. I will argue that the process of making the film has enabled the filmmaker to take control over the narrative of her life and that of her family. One of the controversial elements of the film is the director’s undisclosed creation of fake family archive alongside the real archive. The lines of fiction or fictionalized story-telling are purposefully blurred. The effect is disturbing and dislocating but also exhilarating for the viewer. 

The paper will consider here the psychoanalytical notion of sublimation which places creative activity at the heart of replacing a direct libidinal experience with a sublimated one. Julia Kristeva characterised sublimation in terms of the dynamic of meaning-making and suggested that the very formation of the subject in and through language is a process of sublimation, as the transposition of the semiotic into the symbolic. Shoshana Felman pointed to the fact that ‘the combination of desire and a Law prohibiting desire is regulated, through a linguistic structure of the exchange, into a repetitive process of replacement – of substitution – of symbolic object (substitutes) of desire’ (Felman 1987: 104). In a way, in Polley’s film the filmmaker replaces the dead mother in the lives of her two fathers, thus reintroducing the notion of rivalry between the men. However, instead of being a trapped pawn in this love triangle, as arguably her mother was, Sarah Polley takes up the challenge of repositioning the power balance this time round, through being the only one truly in charge of the narrative.

Dr Agnieszka Piotrowska is an award-winning documentary filmmaker and a theorist. Piotrowska is the author of monograph Psychoanalysis and Ethics in Documentary Film (Routledge 2014)and editor Embodied Encounters: New Approaches to Cinema and Psychoanalysis (Routledge 2014). Her new book is Black and White: cinema, politics and the arts in Zimbabwe (Routledge 2016) and she has just completed her first feature film in Harare. Piotrowska is a Reader in Film Practice and Theory at the Department of Media Arts, the University of Bedfordshire, UK.

RIBEIRO de MENEZES Alison 
group 3a, Friday 11
From Silhouettes to Ghostly Traces: Replacement and Replication in Lita Stantic’s Un muro de silencio
In 1983, Argentine campaigners traced silhouettes across the city of Buenos Aires to highlight the violations of human rights committed by the military dictatorship in ‘disappearing’ individuals. This protest action has given rise to an iconic cultural representation of the disappeared labelled by art historians José Emilio Burucúa and Nicolás Kwiatkowski as the ‘duplication of the doppelgänger’. By this, they mean to capture three important dimensions of the silhouette campaign: the respects in which the silhouettes signal the absence of the disappeared individual; the manner in which the drawn outline restores or replaces provisionally that missing person; and the difficulty of statistics with regard to atrocities – that is, the ways in which counting the numbers of disappeared conceals the individuality of each victim, yet focusing on single stories may minimize the enormity of the crime.

In my paper I will explore briefly how the silhouette offers a paradigm of dealing with past trauma based on a tense interplay between absence and presence, replication and restoration. I will then examine how this motif of the double plays out in Lita Stantic’s 1993 film, Un muro de silencio (A Wall of Silence). Stantic’s film explores the emotional haunting of Silvia, who has remarried but whose first partner Jaime was disappeared in the 1970s. Stantic draws upon a poetics of replacement in two ways. First, through the story of Silvia’s remarriage and her sense of being haunted in the present by the fact that her disappeared partner may still be alive; second, by creating a parallel film-within-a-film with the story of an English film director, Kate Benson, making a movie of Silvia’s life in order to understand how she has dealt with her traumatic past. The complexity of Stantic’s work derives from this doubling of characters and doubling of the filmic frames of reference. Finally, the emotional labyrinth that Silvia finds herself caught in is reflected visually in the modern landscape of Buenos Aires, with a mise-en-scène that stresses the rigidity of architectural form (walls, uprights, doorframes, portals) and its replication in concrete high-rise housing developments.

Alison Ribeiro de Menezes is Professor of Hispanic Studies at the University of Warwick. Her research focuses on issues of cultural memory in Hispanic and Lusophone contexts. Her most recent monograph is Embodying Memory in Contemporary Spain (New York: Palgrave Macmillan, 2014). She is currently working on cultural representations of the disappeared.

RUDOLF Anthony
group 4b, Friday 1.30

‘Replacement’ or Replacement
On 13 November 1943, Jerzy Feliks Urman (known as Jerzyk) killed himself, thinking the Gestapo had arrived. He was eleven and a half. He and his family were in hiding in Drohobycz, during the German occupation of East Galicia, now western Ukraine. A year earlier the family had quit Stanisławów in the wake of brutal round-ups and deportations of Jews.

The boy’s parents, uncle, and grandmother survived the war. He kept a diary and jottings during the two months before he died. Anthony Rudolf, Jerzyk’s second cousin once removed, published a translation of Jerzyk’s diary in 1991 and has recently published a much larger book: Jerzyk (Shearsman Books, 2016). This contains a revised translation of the diary, as well as translations of Jerzyk’s mother’s unpublished diary and the unpublished testimonies of his father and uncle. 
The editor has written new introductions and made extensive annotations in an attempt to clarify complex and troubling issues. He interprets the death of Jerzyk – the sole child suicide in the extensive archive at Yad Vashem – not only as the tragic action of a child under pressure but also as a noble and heroic act. Likewise, the keeping of a diary, as with Anne Frank and other children in hiding, was a form of defiance, an example of what has come to be called spiritual or cultural resistance. 
After the war, in October 1945 – while the family was in Silesia before leaving for France and, later, Israel – Jerzyk’s sister Irit was born. It is self-evident that, however much wanted and loved, no one can replace a child who has committed suicide. In his paper I discuss the parents’ feelings and thoughts about their situation; I also discuss Irit’s feelings as expressed to him but, above all, his topic is ‘the never entirely dead predecessor’. 
In addition to Jerzyk, Anthony Rudolf’s publications touching on World War Two include At an Uncertain Hour: Primo Levi’s War Against Oblivion (1990); Wine from Two Glasses: Poetry and Politics (1991); Rescue Work: Memory and Text (2004); and Engraved in Flesh: Piotr Rawicz and His Novel Blood from the Sky (new edition 2007). Born in 1942, Anthony Rudolf lives in London. He is a writer, translator and publisher and occasional broadcaster. He is a Fellow of the Royal Society of Literature. His collected poems will be published in 2017.

SCHAUDER Silke
group 4c, Friday 1.30

Van Gogh, Camille Claudel, Michael Jackson – the dead body at work
Like aerial roots, mourning, loss and reparation are tangled up in with creativity. It is common to find the role of replacement child and the experience of early losses and bereavements in the lives of great artists; examples are Michelangelo, Caspar-David Friedrich, Vincent Van Gogh, Rainer Maria Rilke, Camille Claudel, Salvador Dalí, Ray Charles or Michael Jackson. 

There is no doubt that the ‘body is at work’ (Anzieu, 1981) in every act of creation, yet we need to explore more specifically what dynamic is at play in artists who have been positioned as replacement children in the psyches of their mothers and families (Porot, 1996). What is it that has been transferred from the dead child into the living child, whose job it is to incarnate that sibling by illusorily denying its loss? Is creativity an attempt to be at one bodily with the work in order to revive the dead child in a tragic mode (Pirlot, in press)? Artistic creation may be a struggle against primitive agonies and the terror of existence, but it also represents the functions of autoerotism and self-soothing (Corcos, 2013). Thus the great Pessoa wrote: ‘As I write I rock myself, as a mad mother rocks her dead child’ (cited Chouvier, 2015).

This paper focuses on the cases of Van Gogh, Camille Claudel and Michael Jackson, who all, in different ways, demonstrate what is replaced, displaced and takes up its place in a creative work. Since the access to otherness is complicated by the child’s death (Pontalis, 2007), I shall examine how the works of these artists take on the function of an alter ego or, more exactly, of an ego alter, in a space beyond sublimation (Gagnebin, 2011), as the narcissistic crutch of the work slips and slides on the minefields – or quicksands – of their modes of subjectivisation, only to shatter in a final disaster.

Silke Schauder was born in 1963; she is professor of clinical psychology and psychopathology at the Université de Picardie Jules Verne (Amiens, France), an art therapist and a psychoanalytic clinical psychologist. After studying psychology, visual arts and psychoanalysis at Universités Paris 5 and Paris 8, she wrote her postdoctoral habilitation on trauma and artistic creativity. She coorganises a postgraduate degree in art therapy and her research and publications are mainly on the creative processes of Shakespeare, Leonardo da Vinci, Michelangelo, Camille Claudel, Rainer Maria Rilke, Ernest Hemingway, Michael Jackson, Marilyn Monroe, Jonas Kaufmann and David Bowie. 
[trans. Naomi Segal]

SCHNEIDER Sabrina 
group 1c, Thursday 2.30
The dissolution of the self and the dehumanisation of time in Bolor, by Augusto Abelaira

In Bolor (Mould, 1968), Portuguese writer Augusto Abelaira presents us with a mystery: who is the owner of the diary whose entries constitute the body of the novel? Supposedly, it belongs to Humberto, a lawyer that uses writing to scrutinise his marriage with Maria dos Remédios. However, as the narrative unfolds, other voices appear without any warning, merging with the ‘original’ one and sometimes confronting it. Besides, this is not an ordinary journal: in the pages of Humberto’s notebook, we do not find merely a retrospect; instead, he speaks directly to Maria dos Remédios, imagining dialogues with her and questioning her fidelity. Hovering over it all is the ghost of Catarina, Humberto’s deceased first wife. After all, whose fidelity is in question – Maria’s or Catarina’s? Moreover: had Humberto married Maria dos Remédios because she reminded him of his dead wife?

In this paper, I intend to analyse Bolor from the perspective of the dissolution of both the self and the novelistic structure. For this, I will use the Bakhtinian concepts of polyphony and dialogism, as well as the ideas proposed by Frank Kermode in The Sense of an Ending, in which Kermode explores our dependency on concordance fictions. I understand that Abelaira’s characters are perceived only through their confrontations with each other, which prevents their universe from being satisfactorily seized by the reader. At the same time, the novel is a tribute to mere contingency and successiveness, denying us the consolation of a plot with beginning, middle and end. Thus, Abelaira does not only allow the world’s disorder and meaninglessness to invade his novel but also questions the narrative’s power of humanising our chaotic temporal experience.

Dr Sabrina Schneider holds a PhD in Letters (2013), with emphasis on Literary Theory, from the Pontifical Catholic University of Rio Grande do Sul (Porto Alegre, Brazil), with a four-month research appointment at Brown University, USA. She also has a bachelor’s degree in Journalism and used to work as a newspaper reporter. Her research interests concern the theory of narrative, the relationship between literature and journalism, and Lusophone literatures. She currently lives in London and has just been offered a Visiting Fellowship at the Institute of Modern Languages Research (School of Advanced Study, University of London) for the year 2016-2017.
SEGAL Naomi 
Keynote, Saturday 11.30



(and Film introduction, Friday 7)

Introduction to Un Secret (Claude Miller, 2007)

An eye for an eye or a mile to a mile: versions of replacement

This paper begins with words and ends with stories. First, some words: replication, substitution, reproducibility, copies, avatars, equivalences, imitation, mimicry, transubstantiation, transference… how are these all different versions of replacement? What is the difference between, on the one hand, identical and fraternal twins and, on the other, sexual and asexual reproduction? An eye for an eye is one kind of replacement system – not, as the Christian prejudice has it, punishment exactly replicating the crime but, by contrast, monetary fines meted out by a sanctioned scale of equivalences. A mile to a mile is Lewis Carroll’s reductio ad absurdum of the way a map represents the world. Are all realities poor copies? Can a reproduction or a translation ever be faithful? Is replacement always to do with infidelity? Picking up a hint from Barbara Johnson – ‘While the value of the notion of fidelity is at an all-time high in the audiovisual media, its stocks are considerably lower in the domains of marital mores and theories of translation (1985) – this paper traces how infidelity works through replacement. I will compare pairs of texts – Le Retour de Martin Guerre and Le Colonel Chabert; Rebecca and Jane Eyre – and present a series of replacement children who carry the dead sibling in a variety of ways. The impossibility of replacement does not console either the replacer or the replacee in the triangular drama of sexual rivalry, for they must experience their incomplete recognition as tragic; but while they are busy working through the viability of vying, what happens to the triumph of the one whose desire has created them both? We will go from space to time and back again.
Naomi Segal is a Professorial Fellow at Birkbeck. She researches in comparative literature, gender, psychoanalysis and the body. She is the author of 86 articles and 16 books; her most recent monographs are Consensuality: Didier Anzieu, gender and the sense of touch (2009), André Gide: Pederasty and Pedagogy (1998) and The Adulteress’s Child (1992), and she recently translated a psychoanalytic text into English: Didier Anzieu’s The Skin-ego (2016, orig. Le Moi-peau 1995). Since 1999 she has served on or chaired numerous inter/national committees including within ESF, HERA and the AHRB/C. She has run the international initiative Cultural Literacy in Europe (see http://cleurope.eu/) since its origin in 2007.
SHERWIN Michelle-Taylor
group 1b, Thursday 2.30

The autobiography of a haunting: An analysis of Jamaica Kincaid’s Paradox and the absence of replacement
Jamaica Kincaid’s The Autobiography of My Mother immediately establishes a paradox within a mother-daughter relationship. Through the analysis of this text, this paper will discuss the complexity of personal hauntings through lack of physical contact. Xuela is the narrator of the story, whose mother dies in childbirth. This death is the catalyst throughout the text; her mother’s death unconditionally overwhelms her. Xuela defines herself through the absence of her mother. This paper explores the idea that the death of a mother fuses mother and daughter together in an extricable bond. Birth is death and vice versa. By fusing two characters into one, Kincaid is complicating the idea of hauntings and suddenly, the never-entirely-dead predecessor goes beyond the very fundamental core of the main character. In the novel, to know the daughter is to know and understand the mother. This paper will also focus on the temporality of the relationship and how the dichotomy presented – living and simultaneously not living – provides a new level of understanding to haunting. There is more than just a linear existence. As a character who is independently dependent on the very being that haunts her, Xuela is a figure who seemingly has a firm grip of the reality of those around her, like her father and her half-sister. The family ties in this novel are not consciously binding but instead represent a reconfiguring of identity and desires. While Xuela may not know her own true self independently from her mother, she is aware of the hauntings of others. Kincaid’s compelling story provides another perspective to the concept of ‘replacement.’ This paper will add complexity and will work to show the internal struggle of a character who does not want to separate from the predecessor but instead, exist simultaneously and passionately with her haunting. 
Michelle-Taylor Sherwin is a first year Master’s student at Florida State University, studying 20th century American Literature with a focus in gender studies. She received her undergraduate degree from FSU with a double major in Media Communication Studies and English Literature. Currently, Michelle-Taylor is a graduate teaching assistant.

TADMOR Naomi 
Keynote, Friday 3.30
Replacement, early modern kinship, and family life

Abstract awaited
Naomi Tadmor is Professor of History at Lancaster University. She is the author of Family and friends: household, kinship, and patronage in eighteenth century England (Cambridge, 2001) and The social universe of the English Bible: scripture, society and culture in early modern England (Cambridge, 2010); co-editor of The practice and representation of reading in England (Cambridge, 1996); and joint guest editor of Kinship in England and beyond, 500-2000, special issue of Continuity and Change (2010). She has published widely on the history of reading, the culture of the Bible in early modern England, and the history of the family and community life.

TROTTER Sarah 
group 3c, Friday 11
Articulating presence and managing absence: representations of replacement in European human rights law

European human rights law has ‘the individual’ as its central organising principle and, in setting this principle in motion and constructing a vision of order in its terms, law claims to set out a representation of human experience. It articulates this through two narratives – a narrative of presentation, which is about representation in terms of some role, life stage, or status (‘child’ or ‘worker’, for example) and carries heavily normative and normalising qualities, and a narrative of presence, which is about the whole presence of one’s being and emphasises the significance of one’s sense of self and sense of orientation in the world. The central task for European human rights law lies in mediating between these two narratives and their competing logics of performativity and authenticity; and I argue, in this paper, that the drama of replacement throws this sharply into light. 
Presentation, with all its focus on roles and relations to some activity (such as parenting), is governed by an ethos of replaceability. It stipulates that the tasks in question could be carried out by whoever qualifies as presenting in the relevant way. This imbues every role and relationship with a profound frailty and temporary quality, and it has damaging implications insofar as it fails to accommodate the human need to be recognised and valued in a way that extends beyond categorisation qua role, life stage or status. The notion of presence, meanwhile, which conceives of attachments as being a constitutive element of one’s sense of self and orientation, articulates an ethos of incorporation and reorientation. On this account, all experiences of loss and absence are to be incorporated, via a process of reorientation, into one’s sense of self. There is no idea of replacement per se; its experience is conceived of rather in terms of muted or lost attachments, insofar as these are experienced by and have a bearing on the individual in question.

This paper examines how these two narratives are mediated and what this implies for the understanding of human experience that underpins and shapes European human rights law. I argue that law’s overwhelming attraction to the narrative of presentation and its ethos of replaceability – even in the face of its simultaneous articulation of the importance of presence – makes for an account in which human experience is depicted as an experience of insecurity, an account in which the articulation of presence is always, at the same time, an articulation of the management of actual and potential absence.

Sarah Trotter is a PhD student in the Department of Law at the London School of Economics, working under the supervision of Professor Damian Chalmers and Dr Kai Möller. Her primary research interests are in human rights law, EU law, and family law, and she has an interest in psychoanalytical theory and how its insights can be applied in these areas. Her doctoral research broadly examines the conceptualisation of the individual and the human condition in European human rights law.

WALKERDINE Valerie 
group 5a, Saturday 9.30

Looking for Laura: personal haunting and artistic research
A father’s tragic early death, an alcoholic mother, a scandalous affair, an illegitimate baby are all classic elements of melodramas, redemption novels and family sagas. In such narratives the characters from the past can haunt the present. In psychoanalytic approaches, such as those to the crypt in Abraham and Tőrők, we see a buried and ingested haunting. In Françoise Davoine’s historical approach to transmitted trauma, we see the use of performative aspects of analytic practice in which the analyst and patient come unknowingly to dramatise the characters of the undead to reveal an unsettled and unknown historical event, and in Bracha Ettinger’s psychoanalytic and art practice, we find the murdered women who transmit something that can only find its echoes in matrixial transmission. Ettinger describes art as the transport station of trauma. 

With this in mind, this paper engages with the faint echoes of a personal haunting as revealed through artistic research. What if the elements of the story with its key elements as set out above were not consciously known? What does an artistic practice which begins by exploring a disturbance in the present allow us to understand when playing artistically with revealed facts, fantasy scenarios and dramatic re-enactments? Using the example of one artistic project that began with a photograph of Laura taken around 1917, this paper explores the role that artistic and performative research can have in engaging with the issues of replacement and personal haunting. 

Valerie Walkerdine is Distinguished Research Professor in the School of Social Sciences, Cardiff University, where she brings together research, writing and practice in visual arts, humanities and social sciences.
WATKINS Elizabeth
group 5b, Saturday 9.30

Cartographies of the Replaced

The cartography of Fish Tank (Andrea Arnold, 2009) – from the enclosed architectures of council estates to the expanse of estuary marshlands – is encountered through the use of close-ups, slow motion, and variations in focus within a single shot which register the movements of the female protagonist’s body. Mia occupies the liminal spaces of hallways and walkways, between domesticity and marshlands: caught in diurnal repetitions of life on the estate – watching on stairwells, from windows of a claustrophobic apartment in a high-rise with a view of other worlds to explore. Her desires are mediated through screens in a mode of female spectatorship associated with waiting and melancholia, evoking the temporality caught between melodrama (Modleski 1989) and social realism (Christie; Roddick 2009). The querying of memory and place as integral to identity is encountered through the discourse of replacement in the simultaneous fraught play of mother and daughter for the affections of a father-figure, Connor, who in turn conceals preexisting family life. The shaping of Mia’s identity is woven through a narrative social realism and fantasy: the rewriting of an imaginary childhood world in a fraught oedipal tale in which ‘being in love with one’s own mother is never concerned as she is in the present but with her youthful mnemic image carried over from one’s childhood’ (Freud [1901] 1991, pp. 232-3). Fragmented images of memory and place are rewritten as Mia holds a camcorder in her hands, viewing a fragment of home-movie footage on its screen: scanning the video of a family whose image retrospectively marks her home as the replacement. The idyllic image that confronts her, of another’s childhood, marks the disabuse of an imaginary world. This reflection, a chance encounter, carries a trace, an avatar of the text, which this paper explores as the anterior future (Brinkema 2014) of the photograph that Barthes evokes in Camera Obscura. 

Liz Watkins’ research interests include the history, technologies and aesthetics of colour in cinema, feminist theory, and gesture as register of discontent in the interactions of body and language. Her research includes a focus on the integral – yet sublimated – role the body, its senses and perceptions (colour, sounds, touch) in historiographies and scientific records of early 1900s polar expedition films. Publications include Gesture and Film: Signaling New Critical Perspectives (Taylor and Francis). Her monograph, The Residual Image (Routledge) formulates an innovative approach to thinking about colour, its visual effects and aberrations for film theories of perception, the materiality of the body, and the articulation of socially and culturally positioned sexualities and subjectivities.

WEHLING-GIORGI Katrin 
group 3b, Friday 11
 ‘I was afraid that my mother had settled in my body’: haunting mothers in Goliarda Sapienza’s and Elena Ferrante’s writings

Goliarda Sapienza (1924–96) and Elena Ferrante (1943– ) are two of the most significant voices of post-1960s Italian literature, whose works are characterised by a recurrent tension: while on the one hand they are at the forefront of exploring new notions of feminine identity and rethinking gender constructs, on the other some of these reflections remain profoundly tinged by the very patriarchal structures and spaces that they set out to expose and subvert.

In the female protagonists’ troubled and disjointed journey of self-discovery that stands at the centre of Sapienza’s (Lettera aperta, 1967; Il filo di mezzogiorno, 1969) and Ferrante’s (‘Neapolitan’ tetralogy, 2011–14) texts, the mother emerges as a key figure of both identification and rejection. In the novels examined, in fact, the mother-daughter relationship is characterized by a complex web of desire and repulsion, with the main characters permanently oscillating between moments of empowerment (when asserting their detachment from the mother) and instances in which the mother’s haunting presence continues to destabilize any newly gained sense of agency. 
In a close reading of the above named texts, this paper will explore the complex dynamic of the haunting mother-figure that continues to both fuel and disrupt the protagonist’s process of defining a newly empowered notion of female subjectivity. In this context, particular attention will be paid to the textual portrayal of the body, which emerges as a central locus through which the two authors negotiate this troubled form of generational ‘replacement’: while Sapienza’s and Ferrante’s fictional mothers are affected by forms of physical impairment including crippling and insanity, their daughters come to suffer from similar forms of illness at key stages of their adult lives. By investigating these displaced notions of generational ‘replacement’, I will argue that the mother emerges as a crucial ‘site of contestation’ (Grosz 1993) through whom the female protagonists negotiate the various conflicts and crises that define their disjointed trajectory of selfhood. 

Katrin Wehling-Giorgi is Lecturer in Italian Studies at the University of Durham, UK. She completed her DPhil in comparative literature at Oxford (New College, 2010), and has been a Leverhulme Early Career Fellow at the University of Warwick. She is the author of Gadda and Beckett: Storytelling, Subjectivity and Fracture (Oxford: Legenda, 2014) and the coeditor of a collection of critical essays on the Sicilian author Goliarda Sapienza (Goliarda Sapienza in Context: Intertextual Relationships with Italian and European Culture, Madison, NJ: Fairleigh Dickinson Press, 2016). She has published articles on European modernism and on postwar and contemporary women writers in a variety of journals and edited volumes, and she is currently working on her second monograph, which investigates deviations from normative discourses of maternity in a range of 20c and 21c authors and filmmakers.

WESTON Kelli 
group 1b, Thursday 2.30
A mother’s ‘choice’: maternity and death in the shadow of cultural trauma

Replacement children find themselves necessarily at the centre of two films dealing with mass historical traumas: Claude Miller’s A Secret (2007) follows a Jewish family in France after the Holocaust, while a temperamental poltergeist haunts a community of former slaves in Jonathan Demme’s Beloved (1998). Both films frame history as a ghost story. The past does not exist firmly within a foregone era; instead, it intrudes frequently upon the present to trouble innocent generations. Each film hinges on the unnatural deaths of children, in both instances caused by those who should be their most fervent protectors – their mothers. The children that follow are born out of tragedy, in freedom perhaps, but not hope, and consequently these ‘replacements’ are sickly, miserable and neglected. While these children represent the descendants of a traumatized people, inheritors of a cultural depression, it is the mother who functions as the underlying force of these cross-generational hauntings. The mother gives life and takes life away; and it is only through these horrific acts that these trapped women find empowerment. 

My study seeks to explore the haunted family through the role of the mother and her own fragile, replaceable status. In A Secret, the mother is perhaps more easily dispensable than the child and, in fact, it is the danger of impending replacement that leads to the great tragedy of the film. Meanwhile, as ‘property’, replaceable female slaves were primarily used to breed more slaves, until Sethe exerts ownership over her child, a body that legally did not belong to her. These narratives expose traditional expectations of motherhood as patriarchal, thus a feminist approach is critical to examine the drama that occurs when mothers transgress these roles out of desperation or vengeance, disturbing the conventional hierarchy of the family. Moreover, despite existing in replaceable positions, these mothers cement themselves as integral to both the past and the future.

Kelli Weston: I have recently completed a Master’s degree in Film, Television and Screen Media at Birkbeck, University of London. I finished my undergraduate degree in the United States at Columbia College in South Carolina, where I earned a degree in Writing for Print and Digital Media with a minor in English Literary Studies. Currently I have returned to Birkbeck to work on a PhD in Film and Screen Media, in which I explore the Female Gothic in the cinematic, specifically the function of the double in traditional and intersectional Female Gothic texts.

WRIGHT Deborah 
group 5b, Saturday 9.30

Rooms as replacements for people: the consulting room as a room object
Within the fields of anthropology, history, art and architectural history there is literature suggesting the importance of the use and meaning of location, place, space and rooms for people and their mechanism for representing others, as well as body symbolism in architectural representation. The body of the psychotherapeutic consulting-room can be thought of in this way. Sigmund Freud wrote about the meaning of space for humans in relation to ritual, symbolisation and mnemic symbols, and he had an enduring interest in the meaning of location, space, rooms and their meaning in primitive usage, obsessional usage and religious usage. This included his own representations of his mother and his fiancée within room spaces. However, he did not write about the application of meaning of location and space to his own consulting-room or the consulting-room as a concept. I argue that the historic tradition relating to the representation of people in spaces can be applied to the consulting-room as we think of it as relating to the patient’s memories and associations and the meanings of the room itself, as well as to the transference with the therapist. 
The room can represent the therapist’s body (cushions, rugs and things of the therapist with which the patient is in contact), and within the transference the patient can see the therapist or the room as representing or replacing an existing or lost other. I demonstrate in a case study that if the room also represents a replacement room of the individual who has been lost, then this could be thought of as a good room object if the individual was a good object and therefore a positive nurturing transference or a bad room object if the object is bad, which could be a potentially dangerous but an important part of the therapeutic process. 

Deborah Wright has a BA Hons in Visual Communication from Edinburgh College of Art. Her art work and dissertation focused on humans’ relationship with their environment. Her dissertation examined 13c Art and Architecture in Westminster Abbey and how it operates as a mechanism. She studied Art Psychotherapy Foundation at Goldsmiths and then Psychotherapy training at WPF Therapy. She has worked as a support worker and manager in residential care with people with learning difficulties and mental health issues. She works as a psychotherapist in private practice and is currently undertaking a Professional Doctorate at the Centre for Psychoanalytic Studies. 
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